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which the figure is executed, archaeologists * are inclined to consider 
it as not an original, but a copy of the famous Venus of Scopa, 
existing formerly in the temple of Mars, constructed by Decimus 

* Carlo Ludovico Visconti, in the " Bulletino Archeologica Municipals" 



Junius Brutus near the Flaminian Circus, a statue so excellent, that, 
as Pliny describes it, it sufficed to illuminate, however humble, the 
place in which it might be. 

(To be continued.) 



OBITUARY 



STANLEY FOX. — This artist, whose death occurred December 
10th, at his home in New York, was a native of Fort Plain, Montgo- 
mery County, New York. He was for many years a contributor to Mar- 
pet's Weekly, the Daily Graphic, and other illustrated journals. He 
confined his attention exclusively to drawing on wood, in which branch 
of Art he possessed considerable taste. His health had been poor for a 
year or more before his death, but he was enabled to continue his work, 
and up to the last two or three days of his life was engaged in preparing 
drawings for publishers. He was thirty years of age at the time of his 
death. 

Alexandre Colin. — The death is announced from Paris of Alex- 
andre Marie Colin, at the age of seventy-seven. He was a pupil of 
Girodet, and had been for twenty-five years professor at the Polytechnic 
School in Paris. His greatest work, entitled ' Columbus discovering 
America,' is at the Luxembourg Museum. M. Colin was a native of 
Paris. He was awarded medals of the second class at the Salon in 1824 
and 1831, and a medal of the first class in 1840. His son, Paul Colin, 
is a popular landscape-painter in Paris. 

Anna Maria Charretie. — Mrs. Charretie was born on the 5th of 
May, 1819, at Vauxhall. Her first effort in Art was in flower-painting, 
in which she was a pupil of Mr. Valentine Bartholomew ; and she be- 
came an amateur exhibitor at the Royal Academy when twenty years of 
age, in the first instance of flower- pieces, and subsequently of minia- 
tures, in the painting of which she acquired considerable proficiency. 



She was married in the year 1841, but continued her study of Art. 
Through reverses — among which may be chiefly named the death of her 
husband — a few years since, Mrs. Charretie adopted Art as a profession, 
and took to painting in oils, in which she succeeded by her own almost 
unaided efforts. She obtained admission at the Royal Academy for her 
first picture in oils, entitled ' Lady Betty Germain,' which was much 
admired for the grace of the figure and the high finish of the details. 
This was in 1872, and the following years she exhibited at the Academy 
' Lady Betty's. Maid ' and ' Lady Betty Shopping ; ' and this year, ' Mis- 
tress of Herself, though China fall.' Mrs. Charretie died suddenly from 
heart-disease on the 5 th of October. 

Thomas Ender. — This veteran artist, a distinguished Austrian land- 
scape-painter, died in his native place, Vienna, in the month of October, 
in his eighty-fourth year. Conjointly with his twin brother John, an 
excellent portrait-painter and a professor in the Academy of Vienna, 
Thomas studied in the schools of that institution. In 1815 and 1816 he 
visited Bavaria and the Tyrol for the purpose of sketching ; and when, 
in 1817, the Austrian Government sent out an expedition to Brazil, 
he accompanied it as a draughtsman, bringing back with him a large 
number of sketches, amounting to about nine hundred, very valuable 
for their topographical and ethnological characteristics. Later on, Ender 
passed four years in Italy, in the suite of Prince Metternich. His 
works, which are very varied in subject-matter, may be seen in the Mu- 
seum of Vienna, and in the collection of the Archduke John, for whom 
Ender painted numerous truthful pictures of the scenery of the Rhine. 



NOTES. 



NEW PICTURES.— Sanford R. Gilford's latest picture illustrates an 
' Autumn Storm in the Catskills,' and is one of the most forcible 
works in effect that he has painted during the present year. The picture 
is more of a composition than a real scene from Nature, although it is 
strongly suggestive of the scenery of the region which it purports to 
represent. There is a little lakelet in the foreground, and on the right 
a range of mountains leads off into the perspective. The left bank of the 
lake shows some broken masses of rock and forest-trees brightly tinted, 
though in a low tone, with autumn colours. Hanging over the lake, on 
either hand, are dense masses of drifting storm-clouds, while at the 
zenith, and to a line midway between that and the horizon, the vapour 
assumes a warm golden tone as the sun's rays struggle with the prevail- 
ing blackness for ascendency. The picture is painted in a low tone, but 
in a style of vigorously impressive solemnity. The lake is as quiet as 
when under the influence of a mid-day's summer sun, for the tempest 
has not yet broken, and the autumn colours of the foliage upon its near 
bank are reflected with mirror-like accuracy on its surface. Mr. Gifford 
painted a somewhat similar effect from Nature several years ago, in 
illustration of a scene on the beach near Sandy Hook ; but it possesses 
very little of the grandeur and solemn beauty of this his latest work. 
— E. Wood Perry has recently finished one of the pleasant old-time do- 
mestic scenes for which his pencil has become so justly celebrated. The 
subject is entitled ' A Month's Darning." A pleasant-faced young woman 
sits beside a great basket of woollen stockings, one pair of which she is 
busily engaged in darning. The figure is neatly drawn, and there is a 
homelike feeling expressed in it that is yery attractive. The drawing 
of the minor objects, such as the basket and bundles of stockings, is also 
well done, and they are cleverly arranged in connection with the figure. 
In the colouring of the work, every detail, in the matter of treatment, 
shows the conscientiousness of a study from Nature. The old basket is ad- 
mirably handled in this respect ; but in the suggestion of texture, given 
to the old coloured stockings of almost every tone and hue, there is a 
knowledge of the relations, colour, and harmony, which not only gives 



evidence of careful study, but also of rare technical skill. — Frederick A. 
Bridgman, a young American artist now residing in Paris, has re- 
cently painted, and sent to his home in Brooklyn, a large and im- 
portant picture, entitled ' Interior of a Harem, or the Nubian Fortune- 
Teller.' The room is of large dimensions, and is of a rich Moorish style 
of architecture, with an elaborately bracketed ceiling, and superbly- 
coloured side-walls. The tessellated pavement is slightly sunk in the 
middle, where a miniature fountain plays, and luxuriant divans arranged 
against the walls, and rugs on the pavement, serve as lounging-places 
for the enervated inmates. The end of the apartment is in the form 
of an alcove, with a latticed window, but it is left in shadow, as if to 
give additional quiet to the scene and force to the figures. In the fore- 
ground, reclining upon a divan, is the Moorish master of the house, and 
at his knee sits a favourite wife with her arm thrown around a little child ; 
and near the group is the tawny fortune-teller, reciting her story with 
weird gestures- and an accompanying swaying of the body. The cos- 
tume of the wife is of a crimson tissue, and its brilliancy is increased by 
the warm and rich tones of the browns and emerald tints with which 
the walls are coloured. In the background there are several figures of 
Moorish women standing and reclining in picturesque attitudes of 
dreamy indolence, but all, evidently, intently listening to the story that 
the weird woman is reciting. In the way of minor accessories there are 
niches in the walls containing jars, and rich Oriental vases ornament the 
door-casings and rest upon brackets in every nook and corner of the 
room. The colouring of the work is exceedingly rich, and the compo- 
sition generally gives expression to the most perfect harmony of feeling 
and sentiment. Every incident is portrayed with a free hand, and with 
a knowledge of the technicalities of Art worthy of the pencil of Ge- 
r6me, under whose direction this accomplished young artist studied. 
The picture has been purchased by Dr. S. Hopkins Keep, of Brooklyn. 

Japanese Lacquer-Ware. — The British consul at Yokohama, in his 
printed report to the English Foreign Office, gives some interesting in- 



